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With the joint efforts of many parties, the "2021EMSAN Asian Electronic Music International Forum",
jointly organized by the EMSAN Organizing Committee and the School of Music and Dance, the
Department of Art, Shenzhen University, will be held at Shenzhen University on November 20. Here, on
behalf of the School of Music and Dance, | would like to express my sincere welcome to all the experts
and friends participating online and offline!

This seminar is rich in topics, diverse in forms and wide in scope. Although it was held during the COVID-
19 pandemic, it did not affect the enthusiasm of everyone's participation and the professional quality of
the seminar. Old and new friends gather in Shenzhen, hoping that through in-depth discussions,
multilateral cultural exchanges can be established and a good foundation for long-term cooperation can
be formed.

Finally, | sincerely wish this seminar a complete success!

5‘“] fl;El':. Liv Kun
/%ﬂllj(%%%%ﬁé’%ﬁ% School of Music and Dance, Shenzhen University
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EMSAN DAY SYMPOSIUM - NOVEMBER 20,
2021

Welcome to the 10" edition of the EMSAN Day forum!

The event is organised by EMSAN (Electroacoustic Music Studies Asia Network) and Shenzhen
University, College of Arts, Department of Music and Dance.

This is the 10" session of the EMSAN DAY symposium. The first has held in Beijing in October 2008.
Subsequent events took place mostly during the Musicacoustica-Beijing festival, but also at the occasion
of the WOCMAT conference, and twice in Japan.

This year, there is no main theme: all topics are considered, as long as they discuss some aspects of
electronic music in society.
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HZE ABSTRACTS

CAl Jianchun 2245 (Shenzhen University &3l K 2)

Sound Structure in Saariaho's Works - Exemplification of Asteroid 4179, Toutatis

B M AR i ) 5 Mo 25 42 LA Asteroid 4179, Toutalis “F{|

BRI AE AR i TC I8 2 AU N I8 2 5 AR XSRS SAR SE N TR] S5 28 R) T, AP — 0T T I 2
AYEHRE, MR S AL A B A% . AR SGEUR 8 I S04 P A/ N RBAVE i < MTE 4179, BRI
PRI E ISR, FFE A 90 FEAHE IRCAM JHA R EMUHBI & MEAR, FRRE N 75 R FBUEll R
XA EERTARE R S350, A0S R R & B AEIX AR S & 77 A T A

Saariaho's works involve a wide range of time and space , both in subject content and musical style. She
seems to have a key to open sound space and time, and the control and processing of sound are unique.
This topic will analyze the sound structure in the work "Asteroid 4179, Toutatis" by a small orchestra,

and her different understanding of sound structure after experiencing electronic music composition,
combined with the computer-aided synthesis technology she developed at IRCAM in the 1990s. In addition,
the "instrumental synthesis" technology in spectrum music is also reflected in the orchestration of this work.

FIELDS Kenneth (Central Conservatory of Music) - Keynote Address
5% Sheng Yi Jing (Book of Sound Changes): Comparing Spectromorphology and 75 % Sheng Yi
Xué (Sound Changes Study)

HU Xiao #fH% (Sichuan Conservatory of Music 10113 k&)
The Influence of Electronic Music Techniques on Contemporary Opera Composition
L5 AR BRI G R B R
R, AEA—1IGE G 2R, BA AW 5 i B R ZARR .
BEEA SRR, BRIAE R SRR i, 20 4D 50 AEAQ, YHFE AR B, HSKRyEEIMa A 2R
R B REOARTTIEY BV ST, & RAE SR A T SRR 2 oe A, XA BT, 2
SR ARG, IR LA T 4R AE:

B S HrE AN A R T sz

Hr AR i hRe B VL v (A 56
BB R EER S SERTTTE, ARG R 2220, DA LA 2RSS, I 2 AR
I ZAR R BRI TR EAE o
Opera, as a comprehensive stage art, has the artistic characteristics of "audibility" and "view-ability".
With the development of society, various changes have taken place in opera. When electronic music appeared in the
1950s, its experimental scope also penetrated into the realm of opera.
The application of electronic music technology methods provides a wider "multiple space" for music works in terms of
hearing and vision. This way of thinking will inevitably affect contemporary opera composition and has the following
characteristics:
New timbers and new acoustic bring different auditory feelings New design and new performance form a unique
visual experience
The composition concepts and technical methods of electronic music have brought many changes to contemporary
opera composition, which will inevitably be a more open artistic style, highlighting the overall expressiveness and
appreciation of opera art.
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HUANG Yuelin #3583 (Sichuan Conservatory of Music F1)I135 5 5)

Research on Musical Notation of Mixed Electronic Music - Based on The Dim Light in The Dragon’s Eyes
GRAE LB HRCIEI R —— LR <ITRACR> B>
ICHHA R F AR BEICRIE, BT 2. ERFREMEECEREEIEMA, B3 R 1E
MBS . BTE/RICiEa2MER, SEEERA0 ARRESR, HEWEMRART R EAME. ARICR
ETRGEHEFERIICERE, DUWEE BEIER lmacky o], ARG FEBFERPRYHIET B
T ARG ST ERZAINENG . BITETTHAT, RRES TIRG KETFERN G0
%o M ERAE R P B 5 R Y B BYE B ] AT BERIAAERTE L, LUSEI A E S G B2 LU
KA H B, LEAR DR s, 255 S WS RN TR AR G I o
Music notation, as the written record of music by symbols, is the concretization of creation intention of composer. It
is the common language in preserving and transferring the music. Based on the notation practice of the work The Dim
Light in The Dragon’s Eyes, composed by speaker, this topic focus on mixed electronic music notation and carries out
musical notation practice from the aspects of composition means, timbre, technologies of sound processing, integration
between acoustic instruments and electronic music. The composer tried to explores a comprehensive notation method
which express the important information and composition methods of the electronic music part on the music score, so
as to achieve the purpose of explaining the creative thinking of the work and the realization of the technology, and
let the readers deeply understand the meaning of the work through combining reading score and music audio.

JIANG Yiying ;% Z5% (Shenzhen University 3§31 A< )

Current situation and thinking of Chinese graduate electronic music discipline construction - taking for
example Shenzhen university

KE BT AR 5 R BB I IR S - ——LURYIR 7 1]
FEEFIABORI LI, HARCWEAESORRIHEST ML T 2Ry n]RE. S RS AR AR E R —
AERye BAERE, HYEREM TN RS 2 BIVERT SARITTEIF AR Z BN SR . i
DA -2 SR AR E ) R R SRR — B IRE . sE &0, S R E R RS, s —h
R EERERT . AT LB SR HEER—MHEFE R E, xR e 2 N, Tt
M5 ARAEHE I RS R R I I VORI 27 it R UM E A AR UT ARG 50k, T AT
A S AR TR R B S AR R B4R M A - R A R R

With the development of new media technology, music creation has more possibilities under the impetus
of technology. Electronic music is a very important part of music technology. However, in Ching, electronic
music works are very small, and the methods of appreciating, analyzing and creating electronic music are
not mastered by most people. Therefore, the development and dissemination of electronic music in China
have certain difficulties. The speaker believes that in the development and dissemination of electronic
music in China, universities are a very important link. We can train a group of electronic music students
through college education, and these students will influence more people in the future, so as to promote
the spread and development of electronic music in China. This speech will be analyzed from the interviews
with teachers and students of the composition Department of Shenzhen University. Summarizes the
electronic music related curriculum development in China's universities, especially comprehensive
university electronic music discipline construction thinking.

LIU Dongan X% it (Sichuan Conservatory of Music /1)113 &%)

The importance of timbre in electronic music

AR FL - AR Y B

B AL R 75 AR A B SR —— AT XS 4

TRk, E R EEE AW E T E CRHZIE, U TR R BB T SRR
AWk R, ResSHFE RS S INE R S——RG LR FH RO SR E RN —Fog i, 18
HRE 0 S0 B RE R E T RSO 2T RS, “E S S IR S R ES T A E
S NEENRE IS
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R, fER a5 BT R G RNRA KRB TE REMOIED, AMUFER E R G RE B AR
A ERUR, RN HER T R B S E 6N HER . HA THRGAS ., AREEFNFNE, HHAA
P WA, 2 BENS IS S R EOR T B EL L, oy — 14

ARG AT XE ], X R B e Rl S MORRIAYEZE 605 M S 135 R A58 0 1Y & [ S ik R gk
T

Since the 20th century, "music" has been constantly redefined and excavated, thus forming a new form
of connotation. With the continuous development of electronic music technology, Mixed-electronic music,
which combines Musical Instruments with electronic music, has become a new paradigm of contemporary
music.In the exploration of diversity from "sound" (in the broad sense) to "music" and then to "sound" (in
the narrow sense), "timbre and sound" is becoming another very important part of music works.
Therefore, in the creation of Mixed-electronic music works combining Musical Instruments and electronic
music, We should not only pay attention to what kind of sound effect may be produced after the
combination of the two, but also pay attention to the timbre and performance characteristics of the
instrument itself. Only by understanding the instrument itself, can we make better use of it, take advantage
of its advantages and avoid its shortcomings, so that it can better reflect each other and integrate with
electronic music technology. This topic will take the accordion as an example to elaborate on the timbre
characteristics of the musical instrument, various playing techniques and the timbre and sound relationship
after the combination with electronic music.

LIV Jiayue X|3 & (Sichuan Conservatory of Music 1113 &)
Arduino - a low-cost solution to assist artists in their creation

Arduino—H B ZARZK BIVERIRKATT 5

AR 28 Arduino, M Arduino fUFRUTE. Z2gth JFIRMESF T RIVERUIA R, JRE Arduino fEZAREF REIME
FRRGPES, DARAEARARE KAl REME -

- RS YA PR ZAREIER S 5. 51 Arduino, {85544 Arduino FYZIRELLMAE ZARBIEFHIILH:

- BRI 25 Arduino S5 FGI/ERCAEAYE %R 20 MIDI & OSC,

- fET B9 44 Arduino (IR, JJFiL Arduino X AR A Z . F112E Arduino [ BRITIRM ol .

- XTI EREG  JEIR Arduino BUBRME, 1E Arduino FEASKE K YT RES

This speech will briefly introduce Arduino, and describe the advantages of Arduino in art or music creation and the
possibility of its popularization in the future from the aspects of its cheapness, ease of learning and open source.
Briefly combined with the background of today's new media art creation, Arduino is introduced. This paper briefly
introduces the functions of Arduino and its advantages in artistic creation. This paper introduces the general
connection mode between Arduino and common creative software: MIDI and OSC. It briefly introduces the principle
of Arduino and describes the ease of learning of Arduino for artists, lists Arduino's free and open source websites,
comparec the mature products on the market, show the cheapness of Arduino, and discusses the possibility of
Arduino's popularization in the future.

LIU Yuanyuan XI| 42 12 (Gulangyu Piano School of Central Conservatory of Music F S35 (SRR & SR II5$N 32 5
)

The Exploration of Electronic Music in Secondary Education

L1 ARAEH 2 B BE IR R

TEXSH T2 7 P ZARBEAR I rh i B2 ARG S . AR 40— P RIAEF F 5 AR Ll Tk 11 &4
B NAE R K5 FEESE: fAEFRRE. WERE. ZFHR. B Rl A7 SR
o DR, XTI, WD — 8 A AR oA R AR AT R &SI
s AT SEBLMA]— ARG ER R A, HBD A I R AN B, R A BV R I AR . AKX L
o, MERZE W1, W SEAF iy ok T7 A, EE G IER & ME R .

After comparing the electronic music related courses of the High School Attached to 7 music colleges in
China, we will share the 11 years of experience and teaching results in the electronic music major. The
speech mainly focuses on these five aspects: enrollment examination setting, curriculum, teaching
objectives, learning characteristics of middle school of electronic music students, and the college entrance
examination. And talk about how to introduce personalized teaching under the growth rules of middle
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school students; how to assist students of less experience in composition, to achieve the transition to college
stage, relatively mature creative thinking. Also take this opportunity to communicate with others, how to
better improve the teaching method, more suitable for the current youth development.

LU Minjie [#&4E (Sichuan Conservatory of Music )11 i k)

International Vision and Diversified Innovation of Electronic Music Development - Discussion based on
Sichuan Conservatory of Music

L AR R O [ B A ML 5 22 T Al 03— DAY 1 35 2R 2 e B

Aei L 2018-2021 4 P4 )1 F AR 2EBE LR S 5 H brit Bl S R iF4s ICMC, % [E IRCAM [EHFrigdz. fEE i
ARG ZKM iRk sr . 20000 75 K1 NYCEME, /R IERR T RALE AR5 SICME, ] H I & 435,
AfEL: WOCMAT, A F“HuBk 07 S SEi & AR S E PR f RSN 5, PG W & AR5 B 28 IR Bl
MR FEREERY . BrERasRISIE (ZAARRTEM: “Wahier”. WhsEs" AT .
A5 B VRS FH AL G S e, R B0 v B A - AR GV E R Y I B AU R85 2 e B3, 0=
Hrp BA RIS IR

This topic is based on Sichuan Conservatory of Music (SCCM)’s participation in the ICMC, IRCAM Forum, Chengdu-
ZKM Concert, NYCEMF, SICMF, WOCMAT, "Earth Day" Model Festival and other international academic activities.
Combined with Fairyland electronic music theater, 2021 Sound Theater Project (Floating Colors, City Sounds and
Traceable) sponsored by SCCM, team cross-border cooperation and application-based creative practice, the speaker
discuss the international vision and diversified innovation of creative research of electronic music in Chinese
universities, sharing representative works and typical cases in recent years.

MENG Qi Ftas (&R #0R Synthesis Minority, Beijing 1£7)

Electronic Music Interface

Meng Qi announced recently his latest design, Wing Pinger, an analog musical instrument that merges chaos and
melody on a thought-after interface, for sonic versatility and deep expressions.

SUN Yuting 70 E#Z (Sichuan Conservatory of Music F1 )13 5 24f5)

Research on the creation of two mixed electronic music works based on Buddhist culture

BT AR P RRIE & AL 5 SRR Z BRI 5T

R R, 2L i 2 W E SN [FIR FE AR ROR, PRSP B BEF T EE, X LeaIiEE
SR MBS B4E N T, W AR MBS TR . A H Gk R, Mok IR AR i
BRAFICER, BE RS FABITB VRl 20T 2 s LSt E i BOR IS B4 5 H 5 AR
ARFBHAG, ¥SA TPEESG IR Rl SR AR SR T RIS A& REMN
GRS, XE SOy E S R A— KRS SR, X oy S AT E SRR R S
AR T EEAG SR R T, BAATTH 2 L MENERANRELCE, S KRBT LR,
TR T M E RN 2RI AR AL IRZIR 2008 3L, m LA FE -5 AR GIRER At TR I 483
IRkt BRI C RN T HATERCUWERI AT BRI o [, TEX YA m R R R 4K,
VA BRI AR, MR S S EEE, DRER T AR RIE &N . 7R 2 RS 714K,
BRI B 5 AREVER I, RIS RBETTE N A .

A B ARG, AR SRR 7O A B #CC T R R & B S AR E A G e, B Eig
BRI R, X T H2 73 RIS S A EHIR R

In the early stage of the development of electronic music, many traditional composers brought back
electronic composition technology from abroad and created with Chinese themes. These creations were
mainly based on traditional composition thinking and assisted by electronic music. With its rapid
development, more and more works use various elements in the creative process. Electronic music is no
longer an auxiliary means. Composers make more use of traditional composition technology, theoretical
thinking and technical means of electronic music to integrate instrumental music, opera Religion and other
unique cultural symbols are used as elements in the creation of electronic music works, which has become
a major symbol and feature of Chinese electronic music works, and it has also become the development
trend of contemporary Chinese electronic music.
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Buddhist culture is an important part of Chinese traditional culture. Since it was introduced into China from
India in the 2nd century BC, after long-term Sinicization development, it has formed a unique music style,
multi-level music types and profound religious meaning, which can be said to provide rich traditional
cultural nourishment for electronic music creation. The study of this subject has become an indispensable
link in our artistic creation. At the same time, in the face of today's rapid development of high technology,
culture and art, as a superstructure, should certainly keep pace with the times and adapt to changes in
different ways and forms. In today's "multi-media integration", how to deal with the application of Buddhist
culture in electronic music creation is what | want to discuss today.

It is hoped that through this study, we can summarize and explore the creative ways of hybrid electronic
music works with Buddhist cultural elements, sort out the presentation of theory and technology, and make

a valuable exploration on the integration of Buddhism and electronic music.

WANG lJing F & (Zhejiang University #7iT k%)

Electroacoustic Improvisation and Life Nourishment

BYRAEXERIMIEEGEFAR 7 BENBINS RRXFTUBR L NE FRERENNE R FRIR—IE
BIN—EEO, EEWNEEELRESLRZ KA Pauline Oliveros IRHARERITLHRARE, XEBRE
B, MIRMEGEAZEMNEFEXRFXR, XEH—FRE, INOERBEFNEGNTE, N4
S ENIERERTAEIEMA TS 4 (creative Al)FTEYIHER.

What connects electroacoustic improvisation to life nourishment? Through a close analysis of the sub-
genre of electroacoustic improvisation, that is environment improvisation, developed by the Chinese
musician Li Jianhong, together with a reflection on Pauline Oliveros’ deep listening practice, | explore the
philosophical and aesthetic relations between improvisation, environment and life nourishment. | venture
further to propose that Improvisation embodies the wisdom of living and life, the understanding of which
is what creative Al urgently needs.

WANG lJinglong F &5 fif (Sichuan Conservatory of Music 11135 5 3 5)

Interweaving of Sound - A brief analysis of the creation of hybrid electronic Music Work Dreamland
PSS AKH T R, 05D BRI

RELBFERIER <L USRS AEMOWEZIR, B XGE" “SWE" “WZHE" = H.
HARZ A BISE mANZIR m =FIUAS, 187m HAE M I S RHE . AR EEZEEOE , R R
HHWERNIRARR: BT RN GG, 5 RESIEM ] P R IR RTIR T B A AL,
EAF R 2B R SHTE, B 2 AR 2 RN LSRR 5 AR R

TGRS, WLMERSOR CRIE) FEmn () s, B elsal. BIEEOR. AEiiHEAamEz
T, RHE I TR SE 5 B

The sound element is the source of the composition in  {Fantasy Scene) . It is divided three parts, Wind

like language, Speech such as a tone and Voice of the night. Through the three modalities that is the voice
of nature, the sound of reality and the voice of fantasy to reveal the artistic expression. Different flute
techniques attempt to obscure the critical between the musical and the noise, in order to show a fairyland
musical implications.

This topic discussion will be based on the text (music score) and sound (recording) of the work, and will
study and explain the work through different levels such as creative conception, writing technology and
sound design.

WU Wenzhao =324l (Sichuan Conservatory of Music /91135 52 5)

The Design and Thoughts on Interactive Music Hide the Light

SCHAHFEREMN GEOL 1T 5B

AP G ISR . GEOEY BB AR B SR EA R FEARMENES, FEET Arduino,
Max/MSP #E R F RGOR IR 5ii%e . Fe DUT JEREE R K S k" RS R, T &%
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I, AR, S SUREIOAHE 7 SR FRIE . TN ARG A 19 77 2R SR IO 5" IscH., BAEEE —
PR Y BETL AT 52

This topic is about my work Hide the Light. It is an interactive piece of for light installation and interactive electronic
music. Based on Arduino, Max/MSP, light, the globe glass enclosure and acrylic box, the composer design and made
the installation for interactive performance. The performer controls the sensors to changing the color, brightness,
covered area of light to create a magic scene of doing magic with crystal ball. Meanwhile, the electronic music and
sounds are triggered or produced during performer’s movements. My speech will focus on the design and thoughts
on this work, and | will present the interactivities and techniques which support my creation.

YANG Guang # ). (Sichuan Conservatory of Music 11135 i 25)
A Brief Discussion on the Auditory and Visual Elements of New Media Music

P H - E AR T 8 SR TT R

PR E R RSO AN T F B I LU & ZARVEN L E AR 2R B K . ik, BiE
AR AR S FENRR A R, ERINEIL T —H#tan Alexander Schubert, Michael Beil, Stefan Prins £
TR E R . XL R BN PTG KGR TT RN S REMER I R S S S
MR & A AR R & AR E e AU LU LALE 2B AR - A o], SRR PR TR S
W TR BIR R, AR SSIERTHE. 405

New media music is a new art discipline that integrates optical media and electronic media, and uses sound art as
the main carrier. In recent years, with the development of digital media technology and computer technology, a
number of outstanding new media music composers such as Alexander Schubert, Michael Beil, Stefan Prins, etc. have
emerged at home and abroad. These composers combined new media elements such as images and lighting as the
"material" and sound in music creation, thereby designing musical works with rich structure and logic. This speech will
take the works of several well-known new media composers as examples to explore the relationship between visual
and auditory elements. | hope to discuss and share with you.

YANG Menchun #% %, LING Huijuan £ 215 and XU Zhixin &4 #7 (Shenzhen University 3
Yl X3, Duke University, and Shanghai Jiaotong University ;& 355@ A %)
Integrating Interactive Electronic Music with Yocal Music Writings: A Case Study of a Tripartite Collaboration
FURSHFE ARG --LL QRIS
N M TR GRYEYY 2 AL IR IR RECHIfE 2016 58, AR GR¥EVS - A5
7 R EFER AN XEIRET RGN, 7% T mR Mo RS R E LB R TR R, LAR R
W SRR IR DI & MR T 2016 4F 4 1 11 FARSE [ S5 iR o AR e B T o

IR

e

YN A R .

DR ESE, BREARSRE, —W5R.

MEBEAER:, TERRILIL, BB S W

TAEAERE LM, K EANF.
This piece is inspired by a Chinese ancient poem, Lang Tao Sha ((R#;b-%54NTIEIZ), written by poet Li Yu (CE 937-
978) from the Tang Dynasty. The poem depicts a sentimental mood for farewell. The composition Lang Tao Sha for
soprano and live electronics was written by two of my friends, Zhixin Xu and Huijuan Ling. The premiere was on April
11, 2016 at the Cincinnati Conservatory of Music (USA).

Lang Tao Sha

Translated by Frank C. Yue

Outside my window-blinds the rain's dripping, Alas, sweet Spring is fast away slipping.

Before-dawn chills my quilt cannot restrain;

In dreams, | knew not an exile | remain, For a while, | became a King again!

Alone, from lean'ng on railings | must refrain,

O Before me lies my lost, boundless Domain!

It was far easier to part than to be united -

The fallen flowers riding on Flowing waters, and Spring's gone. Heav'n above, man's world (- such

separation uninvited)!
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YANG Ting # & and HUANG Xiangyuan #&iti%% (Department of Music, School of Music and
Dance, Shenzhen University R K ¥ Z R ERFZE RE)
A Study on the Creation of the Hybrid Electronic Music Work Whale for the Clarinet

NEREE IR SR B2 R <BUE SEES

«fiEy R EARRERRA T B & R EM . (EE SR ARZ BIHEE" A, Wi g%
SR B DU o SR BRI EL R G, 19 00t 2 300 HH VR I3 5 st o2 ot it 80 365 BT B0 AR AR 28
AT O T 2 AR A R T 22 RO AR i AR HL 735 AR BN B SR N A 3R S R B E 7404, AT
HRREE 5 RIS T 30 B -

The Whale Language is a representative production of mixed electronic music. Through the story between
whales and the Nature, the composer fused the traditional acoustic instrument, clarinet, with the electronic
music technology, and delivers the message about ecological environment and the interference to whales
caused by various noise. The paper will try to present how the composer utilizes the extended techniques
on the solo instrument, clarinet, as well as the electronic music technology to express its musical idea and
key message about ecological environment, while exploring its methods of fusion and techniques of
applying in the context of mixed electronic music.

YANG Wanijun #4749 and HAN Jinhao 54 £ (Sichuan Conservatory of Music 11135 5 3 5)

The exploration of music programming composition practice in the heritage and development of Chinese
music culture - Take "The Night of Coding" series of concerts as an example

AR QI E SEBRAE T B 5 AR SO R S R e TP I IR R i —— LA it 2 4 285 SR T
Bl

P T ENUES T E AREUES I, AR S R T B ERENIE . MitEAFER
PR, MR ISR — B RN e AR SCLAPU I & 4527 B FE 12 SR R R IV i 2 7 R A S A
B CAEVT R X ST T AR R AR ZIR EZAEH] . A BIRATE AP Rt S R QI
e, QMR Z M A A ER R AINTH R AN Z T4 B B I RE AL A 2
AL

Learning and using computer languages for music composition and design is an usual phenomenon in
computer music education all over the world. However, this kind of education has started late in Ching,
and the relevant research needs to be further improved. In this Presentation, we take the "Night of Coding"
series of activities conducted by the Department of Electronic Music of Sichuan Conservatory of Music as
an example to introduce the important role it plays in cultivating talents related to electronic music
composition in the southwest region, and how we have combined music programming with ethnic
composition to create several outstanding works with international influence. In addition, the "Night of
coding" has been very effective in developing students' independent learning and practical skills.

YANG Xiaoman #7852 (Shenzhen University 53| A2)

Design and Thinking of Unity of Opposites In Mixed Electronic Music Work

RERBFEHREN GEHHEMD 58

TEf CHEREMHEY B EAHE. KEESHFAERMNE, “SREHENERE T GEMEZSY |, “BHTTHE.
MEG MR WM. & b &AM JUEME. " A S5 5 R, ZHRRETRZ A
B, ORISR N R, ETE RN G RN TS RTE TR TR, B ER
NZAES WP LURSR R A& ia—" " 1, S0 R B R A SR " 32, S8 =LA
WEEERKMRURTE "N, REEAFE, FOARE, VEE RS R BT B LA 2 EOR i A AR
LE—RIEAEE S — R E S5 R80R, (HRMES 14”5 R SUOE R T BRI IERS . =30 WA IR
WREMI AR S, WA RS R R, AEM TR SGUERRTIE, A XS 1 & U .
Ve NREREE 5 vy 25 2 [RIRTIT S [ ) S MR AE N T, 3 L AR TR IR "R ™ Z R LR S 58—
EARRAFI R R o

AP S S B AR 2R A i DL S T R
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The Chinese title is from Lao Zi's "Tao De Jing”. In ancient China, people interpreted “Yin mucic" and “sheng sound"
separately. The music played was called "Yin" and the sound produced was called “sheng"."Music Yin" and “sound
Sheng" unity of opposites. The author designs the whole work from “music Yin" and “sound Sheng", and divides the
work into three parts. The author starts with the harmonious and different sound characteristics between cello and
guzheng, and expresses the unity of opposites and interdependence between “music Yin" and “sound Sheng" by
means of electronic music.

The topic of this lecture will show the design and thinking of the work in the form of video and pictures.

ZHANG Jinjing K& S8 / Marc BATTIER (Public Cultural Center of Bao’an Shenzhen/ Shenzhen
University RN ELXAHIURES 0/ RIIKE)

Xenakis and Asia: Influences, Impact

This presentation discusses several aspects of the presence if Xenakis as a major composer in Asia. His production of
electronic music spanned several decades and 21 electronic music works, among about 150 instrumental pieces.

Archives have been studied to see how Xenakis was considered in China. The presentation also addresses the role of
performers in spreading the music of Xenakis in Asia, and how Xenakis has had influences mostly in Japan.

ZHAO Bai 44 (South China Normal University #£5JfsE A %)

Investigation on Electronic Music Specialty in Guangzhou

J7IH M X - AR A T AR

VAR SRR FE AT —, BilEEAFR, T 1997 fF)r “ERERSHE Tl 20 24
SRIN R JE OO B R 5% B -5 SR QU A A R IR T 2R b X s Ak FE - 5 AR b 0, I F 75 AR A
KA M, AR TR ()« TASME ZARBOERE (R« T ZRBEETK
RIF 2B (RHR, BUBGH) o ATEERARI AR M AR 2 ARG ETT R Y145 A Bl I Y
HOLTEDL, £79 20 Z AR IX FL 12 SR HUTE O, 35 SCHE RS A IR 28 R AR & J T o

Xinghai Conservatory of Music, as one of the first institutions in China to set up the major of electronic
music, established the major of "Music and Sound Director" in 1997. More than 20 years of development
has cultivated various types of electronic music creation talents for the society and delivered electronic
music professional teachers to universities in Guangdong, and promoted the establishment of electronic
music related majors to some universities in Guangzhou, such as South China University of Technology
(Master), Guangdong Teachers College of Foreign Language and Arts (higher vocational), Guangdong
Dance and Drama College (higher vocational, now cancelled). Based on the subject construction of this
major in Guangzhou, the choice of students' creative direction, and the employment situation after
graduation, this survey summarizes the situation of electronic music education in the region over the past
20 years, the influencing factors of local culture and the forecast of future development.

ZHOU Qian [F{& (Shanghai Conservatory of Music 5% &%)
11 Electronic Music Works by 5 Post-1970s Chinese Composers

1175 1970 Jate AAF il 2 19 FL -5 SR AR A

ARSI 1970 AR AR FALE AEI AR #08 TErE E8 BUEOEN B & REM . TIEER
AR T L R, ZJREVA S AR ZEETT . @I T TR IVES . BATRE T M AL
TCICAEEME T (Y 1970 J5 8 AR 2075 SR EME TR S O ERL &

This article discusses electronic music works composed by five Chinese composers born in the 1970s, Du
Yun, Huang Ruo, Shen Ye, Wang Ying, and Zhou Qian. All five composers studied at the Shanghai
Conservatory of Music and have since moved to different parts of the world to continue their musical
careers. By analyzing the works of the five composers, we try to understand the post-1970s Chinese
composers' approach and concept of electronic music under the influence of the world's multiculturalism.
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ZHOU Ran Ji4X (Shenzhen University 73l A %)

The application of national music elements in electronic music

RO AR TC R AL 5 AR TN as H—— LA B Rt S 1

HENARRRE AL, 5RO T B R R EEA R SRR RN, S Od
BB LA RENE, (FIZCRMS TR B R ARG, IR HAGEENEEN S0, &
BRI S M SR AR I o TR RIG AR A E TR e R SCI B TSRS, HOMRr I B2
BRI RN 2 EE, AL S - BRI WE RS E 5 R iy (BESHE
R) s <IN (B AT ARG SHFER) > A0, RSREERITRS B AE R aa L #
FRHAE A R PR SEBRz o

With the development of computer and technology, electronic music has become an important part of
modern music. In order to broaden the dimension of music and get more possibilities of timbre combination,
composers combine electronic music with acoustic instruments in various ways, so that traditional
instrumental music can get richer timbre, wider pitch and stronger vocal expression. Chinese national
Musical Instruments as a typical representative of the Chinese music culture, have a long history and their
unique timbre are widely loved by the electronic music composer, Marc Battier. We'll take two mixed
pieces of his, Mist on a hill (for pipa and electronic sounds), and Rustle and shimmer (for Chinese flutes,
percussion and electronic sounds) as an example, to explore the fusion of national music elements and
electronic music, and explore its practical application in electronic music works.

ZHOU Tiange [ Kk (University of California, San Diego)

MaxMsp algorithmic tool for ancient Chinese Music theory learning

F ) R AURBE S AR O SAE i GV ER MM THRY Maxmsp B3E T H

FEPT ST B, b A RIS A A A S AR R AR AL, A [ rh o e R AT S O RE
AU RErD, s S AR T I = AU g MR R S SR I S SCHR Z [ P9 . A Ry, T
2 BORHAURAS T H LAV T AR a1 -+ P IEE T, R SURER I = st TR A, JF
H o T I 53 RS B AT 25 L AE ARl TN B X R+ I AR . X — IR A ]
HAE KRB B S > TR LB RS T AR R T WY E B R AR AR A G B A A VRIS
foe, R T LR E S AR RO EIR . XA E RS REE AT, U S AR R L R
BB o IR E R A T AL S SRS GA T o A RIS AR B I A R SR SR ARV, A
TNTXLEAE 3 ST R H N SR RE A AT Y AR I A B BRI A2 4 5 R R =S A o

In the long course of history, due to the iteration of ancient Chinese music theory and the change of tuning
system, scholars and often face the gap between contemporary Musical Instruments and theoretical
disciplines and real historical documents in the process of contemporary design and creation education
of Chinese classical music. Contemporary Chinese classical instruments, especially those in Chinese
orchestras, are often modulated by the twelve equal temperament of western instruments, rather than the
three equal temperament, the five equal temperament or the pure temperament of Chinese classical
instruments. And because the music theory and aural skill peabody over the past few decades are mainly
taught with piano, a instrument with twelve tone equal temperament. This situation makes the research
and teaching of ancient Chinese music theory lack of audibility examples that can be directly given to
students, thus making young creators often lose some of the most subtle charm in Chinese classical music
when they create their own compositions. This disadvantage is often discussed by both teachers and
students in the teaching of Chinese music theory. What | pursue is to use the advantage of computer music
to restore the ancient Chinese music theory itself and generate relevant music examples. Furthermore,
observe how these beauty gradually faded in the long history may revival and development space in the
contemporary time.

| look forward to sharing a Maxmsp algorithmic tool | have developed for ancient Chinese Music theory learning and
related composition materials generating.
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ZOU Yudan 4[f1J} (Shenzhen University and University of Southern California SRl k24375 (5] 22)
Application of MIR Techniques in Studying San Xian Acoustics, Throat Singing and Chinese Folk Music
HARE R R BRG] A RO S E IR 552 G 2 TC B R4S 5 5 ARAZ I EOR L, A=A 24
BEREIER: SONRERFEYR. R IEE SR ENA R AU T Rk 09 RO R, R~k
JEOR E AR RIE S MRS M AR B R, MRS x it Al AR E oy R E R RS
SRAERIZE AT AANAAT (i FH X S8 SR AL PR B XK SIS 2 X AN NI T B S e 17 B2 T B e A TF i
M (1) ZFEF6E: (2) WEAERHE: (3 IR F 5 A F AR SRR

How can techniques in Music Information Retrieval (MIR) serve an actual compositional purpose? With
investigations regarding audio-symbolic musical contents mining techniques aspire, what are the
compositionally essential musical data extracted from three major areas? lowerlevel timbral
characteristics, curated voice-speech database, and score-based symbolic folk corpus of variant scale.
With the assist of generative strategies from deep learning, music computing languages and DAW-based
production, how can computer music composers post-process the above information and create novel
musical outcome? This presentation is an overview to the proposed methodologies of my in-progress
research Application of MIR Techniques for Computer Music Composition: (1) Musical Acoustics of San
Xian; (2) A Curated Khoomei Singing Voice Database; (3) Score-based Hubei Folk Music Collection.
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BIDIN Marco - Studio Sincretico VI, acousmatic music - 2019, 7:15

Composed in 2019, Studio Sincretico VIl is part of a cycle of works inspired by Syncretism's concept
(combining/blending different elements and beliefs) and at the same time by the "perception syncrétique"
(global perception of the external reality as a whole in the psychology of the children).

It is composed of realising virtual instruments and integrating recorded voices and samples with synthetic
sounds, using technology as a cross-cultural resource and as a means of re-interpretation of discarded
musical material.

CHEN Tong %47~ Im Sommerschatten durch den Schwarzwald wandern, acousmatic
music - 8:31

SRR, o T VY R PR AT R 1820 Hrp, WA b, HEEE O/ NN R, 200
Wr BN mEE R, NIOWEAT s X E/J\lﬁiftﬁ\lﬂ P L [T RO AR AN P R H - 54 1 SRAM PR B4R
BB, ANDiBRCE SR Rz .

The Schwarzwald, located in Baden-Wiirttemberg in southwestern Germany. In the summer, strolling
through it the slopes of the river valley, scattered with small and large villages and towns, suddenly
hearing the sound of black forestcuckoo-clock, the inner and the dense trees and foliage shading the sky.
The dense trees and branches shaded the sky, blocking the strong light and casting a thick shade, as if
people were enveloped in a twilight.

DENG Xianli 33537 - Under Depth (#-3%) , acousmatic music - 6:43
BER=FME, TILARER, fiEg. — ] #3238 KL - RS

Taitung's three tombs face each other, and there are uplifts in the northwest, and the ancient caves are
deep.——(Min) Jiang Yikui, "Chang'an Guest Talk - Hanging Eagle Terrace".

HAN Jinhao &4 £ - Shadow and | (X}E&%) , acousmatic music - 4:21

AR A E SRR, (] SERS Al S 5505AE Sonic Pi FRlVERGHENG B 2R 124 M2 SE s Bk
BRI A A A LB B 56 i, s RS S S L SR, kB gl Sl — e
MARGER SR, e BRI A

WAERSEE T 7 SARRINR R, @E%{}?E’] MRS, FAT 7 B S AR SRR — B Hlh TR
(DA '?ﬁiﬁﬁAXTiﬁKE’] YIS A R AL JHSW;%WE%%*’@VE#JWQWFEPE’JZMZK BRIV E
B EAE NIRRT AR 7 %éﬁﬁ*ﬁfﬁfaﬁf BRI NELAH S
This piece is a collage work of Chinese zheng samples made in Sonlc Pi using Livecoding and algorithms.
The piece is collaged and synthesised by a realtime alteration algorithm which can retrieve material from
the sample library. and another algorithm to control the flow of the audio bus to achieve a complete audio
system call and control by coding.
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This piece is based on the relationship between the 'shadow' and the body. Through the illumination of
the light source, our shadow is always consistent with the structure of the body, but the position and
intensity of the light source can cause various distortions to the resulting shadow. In this work, the zheng
sample is used as the body in the composition, and the algorithmically distorted and re-synthesised sound
is used as the shadow in the composition, with the body and the shadow being similar in structure but
different in form, both complementing and supporting each other.

HUANG Yaotian ##EH - Echoes in Wooden Spaces (A= g E /@) , video -
6:47

CR PSR Ay EImEy & —F A s AR AR MR AR & R e PR a AR B a)”
AR I S FLA AR RS, RO AR R AR R AR DU R A 5 2obF s T [RI ™ 8 R AR LA A8
23[R, BT A S R EAE T AR 28R AR f D BAREE TR B SR RUA, RBTH
REREET B — I
Echoes in Wooden Spaces is a modern electronic music work for guitar techniques, vocals and visual
images. The original meaning of "wooden space" in the title refers to the box structure of acoustic guitar
sound hole, implying that the initial sampling of this work is woodiness sound material; "Echo" implies the
"chemical effect" generated by the interaction of all sounds in this conceived space.

The central idea of this work is based on rational thinking and abstract narration, expressing a carnival
under the bondage of isolation.

IKESHIRO Ryo - Composition_ White Square, White Circle (video) - 2013, 4:44

Composition: White Square, White Circle is a fixed-media screening/installation work. It is an
“audiovisualisation” - simultaneous data sonification and visualisation - where the same data and
process generate both the sound and the moving image. Simple abstract designs are used, based on
folding into a square and stretching into a circle, much like kneading dough. These shapes are moved to
and fro, and gently transformed into complex structures and then back again. It is a homage to the Russian
Suprematist artist Kazimir Malevich.

JIANG Mengfan ;T# N, - The sound of silence {2k > 7=) , acousmatic music - 6:24

HERZ FIX B AR A T A S /A o 2l A S R A T T (AL, I . SR GRM
shuffing \resonance Z£%%, 4 HATE AR EFE WA SHEER P FIESIF ERUR R S 45 3R],
SR AREL RIS A 1 R B A AT E— R I DR S A2 I A

Silence uses guitar sound material. Try to deform the original

sound material into the imagined sound shape of different pitches, shapes and Spaces through all-round
processing, such as pitch, delay, GRM Shuffling \resonance, etc. And try to reflect the change process of
strangers' inner activities in real life in the sound results.

LI Sijie =2;% - Childhood (BE#1) , acousmatic music - 5:01

ARk, S0 T IS IR, SRARSS IR AR AF I ZE AR, AL B ER TrRI8H %, XK, FRAREA
B EMCX SR A, RETK I X B R AE N Ao ST, FRITCIELEARB LR - - (HANRE L AT X
B AR

The sound source of this work is some of the sounds my parents recorded for me when | was a child. By
chance, | got them and came up with the idea of using them to write a musical composition. The technical
processing of this work is based on the Logic and Ableton Live platforms, and is finally presented through
various deformation processing and development of the sound.
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LIU Chen X3} - Desolation {3 %) , acousmatic music - 5:57

GRZEY KBV EZIWT o MEmRELH PR S B . BEEER 8 3 ik, BogZ R
R R . FEELARMR RN SR SR g T A H

The work shows a feeling of depression and desolation. The whole work is divided into three parts, with
a strong contrast between the paragraphs. It is mainly treated with reverberation, delay and other effects.

WU Wenzhao =3¢4/] - Hidden Light, interactive lighting and music -2021, ca 6:00

XE B AR E SR AR T E RTAERIE S, FE2EET Processing, Arduino, Max/MSP £4H 4K
WA RGR BT RAT 5z . SRTHE DUT e BRI /K BRI ROR , TRy &% M. M.
W SRILN BL - AR AR T ARG AT SRR 5 A A B, R 1 — TR Y e v 27
=

o

Hidden Light is an interactive piece of for light installation and interactive Music. Based on Arduino,
Max/MSP, light, the globe glass enclosure and acrylic box, the composer design and made the installation
for interactive performance. The performer controls the sensors to changing the color, brightness, covered
area of light to create a magic scene of doing magic with crystal ball. Meanwhile, the electronic music
and sounds are triggered or produced during performer’s movements.

XU Xiaobo 1#%/)\iE - SARALO, acousmatic music - 2021, 6:05

VR i A SRR B DY P E R R FEPY I LK, SRR 2 AR I A A T AR A, Yy
W AMFREETIHEAGIE/R (RH) « Fui. HEIWE. FRREG SRR D% R &SR, (FE
X HAEHRREI T SR S TS RBORAEE, a7 EME 0, JBR T LSRR D L 2 L/
BN, AR B S i 5t 5 TR B Y [ T o

This is an electroacoustic music for stereo audio or 4-channel audio system (here in stereo).

In Liangshan, Sichuan Province, "skirt changing" is a part of Yi girls’ growing-up ceremony when they
grow up, which is called "sharalo" in Yi language. The work is based on the sound sampling of Yi musical
instruments such as Kesi Zhuer (biting flute), hand drum, Bimo chanting, Mabu, folk song and voice of Yi
people. The composer used electronic music technology to process the sound samples. Combined with
electronic timbre, this piece the graceful and youthful beauty of Yi girls, as well as the lively scenes and
colorful pictures of the "skirt changing" ceremony.

XUE Wenying B> 51 - #404 (video) - 3:30
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The piece 4'33” by John Cage shows the extremely powerful inclusiveness of music, where all sounds can
be part of the music, and | was inspired by that. People always ignore the sounds that they often hear in
life, the kind of noises that don't get noticed in a very noisy environment. So this work is like an experiment,
the constant change of sound makes it impossible for people who hear it to ignore their own feelings when
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facing the sound, and any change of emotion will be infinitely magnified, making it impossible to ignore
itself. And | hope that after this noise work meets the image, the viewer can have interaction with the
bouncing sound through the image. Not just a single noise, but let the fragments of daily sound and
images to re-interfere with the daily, to bring feelings and thoughts to the viewers, and to trigger their
memories and emotions.

| used the Max software to modulate high frequency tones and white noise which are not the norm, but
also some samples of special tones such as radio interference signals, TV show recordings, dripping and
roaring sounds of transmitters, etc. For the video production, | chose to combine images and sounds such
as the grand landscape of the universe, the pixels of a TV glitch, and the slowly changing water surface.
The intention is to show that sound is an everyday ambient sound, and that we can reacquaint ourselves
with the everyday from the everyday.

YANG Xiaoman #7082 - Luna {H#4) , for flute and electronic - 2019, 6:00
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Luna (yuehuasheng)was inspired from the Chinese ancient poem. It describes the scene that the moon
rises after the rain. The work was composed for solo flute and electronic music. It has three parts and
shows that the moon is rising slowly, and the ground is covered by moonlight. Based on Max/MSP
program, the composer designed the electronic part by using the pre-made electronic sounds and real-
time effects to process the input audio lively.

ZHANG Junhong 5K %355. - 24 frames AudioVisual - 6:00
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The creation of ideas comes from the movie "24 frames", and the director is Abbas Krostami from Iran. A
static image can be loaded, can be more, one frame one world, each frame has a lot of imagination
space, purely extremely limited material design sound, picture composition, moving back, clear and dark,
trying in static photography

ZHANG Kewanchen 3 o] %5 [k - Gemstone (= %) , acousmatic music for samples of
acoustic piano - AFEFNERHMENBE FEEE R - 7:04
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This piece of music was inspired by gemstones. The process of gemstone formation has to go through a
long century. They were originally hidden among in gravels and rock formations. They had to undergo
screening, washing, and polishing to show their brilliant brilliance. Gemstones all have different
characteristics, flaws, cracks, and unique colors. The composer used sound samples from acoustic piano
as the main material, contrasted the noise with the smart and transparent tone, depicting the gemstones
mixed in the earth and sand, and the brilliance after the dust is wiped off. The original version of this work
was designed for four-channel audio. For the requirement of EMSAN Day 2021, the composer submitted
stereo version of this piece.
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ZHANG Yinan 3k 5544 - The Shining {[JR) , acousmatic music - 5:02
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This work is inspired by the percussion sound of the celestq, trying to make the sudden aura suddenly
audible. Starting with the vibrato of strings, the celesta and the tremolo echo each other. The celesta
represents an impenetrable and fleeting inspiration, while the tremolo represents perseverance under
inspiration.

Only with constant persistence can inspiration be captured and presented. Similarly, this also expresses
the author's attitude towards creation.

ZHENG Enzhe %3 %5- Twenty-Eight Mansions { —+/\Ef5) , acousmatic music - 7:51
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Twenty-Eight Mansions is a composition for electronic music. Twenty-Eight Mansions are ancient Chinese
astronomical terms, which is one of the important parts of Chinese traditional culture. The composer
imagined the ancient Chinese people's fantasy of the universe. In this music, there is a special timbre that
appears twenty-eight times and the music creates artistic conception of cosmic environment, explosion,
black hole and so on. Chinese elements in the music can make the music more charming and unique.

ZOU Yudan 48%rf+ - Aphasia, acousmatic music - 5:46

A three-variation composition, with improvisation on world instrument for each: Guzheng/Jaw
Harp/Throat Singing. Here I'm presenting the realtime generated sonic background in SuperCollider, and
Variation 1 (with improvisation on Guzheng)
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Marc BATTIER
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Marc Battier is a French scholar and composer. As a pioneer of computer music,
he went on to teach computer music in universities in France (Sorbonne University), GRM and IRCAM,
the United States (University of California, San Diego), Japan (Aichi University of the Arts) and China
(Shenzhen University). At Shenzhen University, he founded the Computer Music Lab. He obtained many
commissions for electronic music and for instruments, and received awards in Europe, the United States
and China. His research is centered around electronic music in East Asia. He is a frequent contributor to
the MUSICACOUSTICA-BEIJING festival and member of the Nanshan Musicians Association in Shenzhen.
His is the founder of EMSAN (Electroacoustic Music Studies Asia Network), and cofounder of ICMA
(International Computer Music Association) and of EMS (Electroacoustic Music Studies), and he is on the
board of several international music journals.

Marco BIDIN

Marco Bidin is an italian composer, organist and harpsichord player.

After graduating in Organ in ltaly, he moved to Germany to study Early Music in
Trossingen and Contemporary Music Performance in Stuttgart. He also completed
the Terminal Degree in Composition and the Certificate of Advanced Studies in
Computer Music under the guidance of Prof. Marco Stroppa.

He worked as a Lecturer for the Electronic Music Studio of the HMDK Stuttgart and
as an Academic Associate for the HfM Karlsruhe. He lectured, gave courses and
performed as a soloist worldwide in institutions like IRCAM (Paris, France),
Shanghai Conservatory (China), Pai Chai University (South Korea), Silpakorn University (Thailand)
among others. His compositions have been performed in Germany, France, Portugal, ltaly, Canada, South
Korea, Japan and China.

He is the co-founder and artistic director of the ltalian cultural association ALEA. He also initiated and
promoted the international project “Incontri - Western and Eastern Culture in Contemporary Music”. In
Germany, he is the deputy chairman of the Wilhelm Bernhard Molique Gesellschaft (Stutigart). He is also
the initiator and artistic director of the international online concert series Hypersounds, dedicated to
Electronic Music, Mixed Music and experimental improvisation.
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Cai Jianchun, a young composer, has received a PhD in composition from the
Beijing Central Conservatory of Music. He is an assistant professor of composition
at Shenzhen University, and is a council member of the Shenzhen Musicians'
Association. His main works and performances include: String Quartet "Chasing
the Gods"; Trio for Flute, Cello and Piano "When Time Passes"; Two Pianos "Jumping Moon"; Piano Four
Hands "Ji Yue"; Art Song "A Note on a Rainy Night to Wife in the North"; String Quartet "Pastoral in the
North of Tibet"; Concerto for Orchestra "Dragon Tattoo"; He participated in the creation of the musical
theatre "Cao Xueqin", etc.

CHEN Tong [5x4
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Tong Chen, young composer, new media art researcher and sound designer. She is teaching composition,
music form, electronic music technology and some other courses in MianYang Teacher’s college and
Chengdu University. She studied Max/MSP with professor Takayuki Rai, studied electronic music with
Professor Jeffery Stolet in Oregon University, and learned Faust language with Yann Orlarey in Hanyang
University, Korea.

Her works have won awards and performed in different competitions and music festivals in the United
States, France, South Korea, Uruguay, Taiwan, Beijing, such as IRCAM Workshop2019, Musicacoustica-
Beijing, ICSC (International Csound Conference), WOCMAT, etc. Her pieces were performed by viola
player GuangYue Su, who is the principle viola player of Chicago orchestra. In recent years, she founded
Signal Light Art Group with other artists, and began to work on new media pieces. Her installation works
have been performed in the ChengduMOCA and other art centers.

DENG Xianli X35t ~7
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Deng Xianli, 22 years old, was born on April 30, 1999, a fourth-year student in the Composition and
Conducting Department of Shanghai Conservatory of Music. He started to learn piano in 2008 and
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studied harmony under Professor Guo Renyuan of Shandong Ludong University in the second half of
2011. 2014 In March of the year, he studied composition, polyphony and style with Professor Ma
Jianping from the School of Art of Hainan University. In 2017, he was admitted to the Composition
Department of Shanghai Conservatory of Music.

Participated in the composition master class of Aaron Jay Kernis during the school period. From 2018 to
2021, he won two first prizes of Shanghai Conservatory of Music People’s Scholarship and two second
prizes of Shanghai Conservatory of Music People’s Scholarship. In 2021, Shanghai Music was exempted
and recommended. Graduate student majoring in composition in the college. In December 2018, the art
song "Reform and Opening Up World Wide" won the finalist award in the song creation competition to
celebrate the 40th anniversary of reform and opening up. In April 2021, the electronic music work "Under
Depth" won the sixth "Hui Chuang Youth "First prize for the exhibition of cultural and creative works of
college students (music and art). In July, the string quartet Il Respirare won the second place in the fourth
Italian "Carlo Sanvitale" composition competition. In October, the electronic music work Charm of Ink
won the second prize in the electronic music category of the European Composers Competition hosted by
the Franz Schubert Conservatory of Music.

FIELDS Kenneth

Kenneth Fields (Ph.D) is Professor of Computer Music at the Central Conservatory
of Music, China and Adjunct Professor in Media Arts and Technology at the
University of California at Santa Barbara, USA. Previously Ken was a Canada
Research Chair in Telemedia Arts at the University of Calgary (2008-2013). In
2013, with support from the Detao Masters Academy he created the first
comprehensive network music management software called Artsmesh. Ken is
Director of the Global Center of Advanced Studies - Santa Barbara (Phonosophy).
He is on the editorial board of Organised Sound and member of EMSAN.

HAN Jinhao &4 2
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Jinhao Han(1998) was born in Hebei Province, China, and is of Han nationality.
He is currentlly a graduate student of the Sichuan Conservatory of Music,
Department of Electronic Music, New Media Music 2021, be taught by Associate Professor Yang Wanjun.
He majored in new media music composition and coded music composition. He was invited to New York
to participate in ICMC/NYCEMF2019 in June 2019, then went to the University of Oregon to study
electronic music composition and attend an exchange session in July, and followed his supervisor Wanjun
Yang to CCRMA, Stanford University and UCLA for exchange visits in August. In 2020, his work was
selected for NYCEMF2020, performed in an online virtual concert.
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Hu Xiao is professor at Sichuan Conservatory of Music in China and

practitioner of contemporary music. His works have won awards in composition
competitions held at national and international events, many of them are often
performed at domestic and foreign music festivals. Professor Hu has devoted himself
to composition and research in composition and theory, electronic music and other fields for a long time.
He has been frequently invited to attend various kinds of contemporary music festivals and academic
exchanges both at home and overseas.

HUANG Yaotian &2 H
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Huang Yaotian, Han nationality, a native of Guangzhou, Guangdong, graduated
from Zhejiang Conservatory of Music with a bachelor's degree in composition and
composition technology theory, and a master's degree from Zhejiang Conservatory !
of Music with a major in electronic music composition.

HUANG Yuelin &35t
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Yuelin Huang, born in 1996, has studied piano since 2001. In 2008, she studied
at Attached Middle School of Sichuan Conservatory of Music and majored in piano performance and
composition. In 2014, she studies electronic music with Prof. Minjie Lu and Zhiliang Zhang at Sichuan
Conservatory of Music. In 2018, she studies her master degree in electronic music composition with Prof.
Minijie Lu.

Her works include chamber music, like Mountain, Star, Invisible Man and electronic music, like Fire Hell,
Absurdism, Cat, the Dim Light in the Dragon’s Eyes, Gondor and Waking of Insects.

She has received the 3™ prizes for twice given by Electronic Music Competition of Beijing Electroacoustic

Music Festival. She received the 2" prize given by China’s Computer Design Competition for College
Students organized by Ministry of Education of P.R.C. She won the 2nd and 3nd prize given by 9th
National College Digital Art & Design Awards by Ministry of Education of P.R.C. Her two pieces of
electronic music were selected to perform in WOCMAT2020.
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IKESHIRO Ryo

Ryo lkeshiro is an artist, musician and researcher. His work explores the possibilities of
meaning and context presented through sound as well as its materiality in relation to digital
audio and audio technologies. He was part of the Asia Culture Center’s inaugural exhibition
in Gwangju, South Korea, and he is a contributor to Sound Art: Sound as a medium of art
(ZKM Karlsruhe/MIT). He is an Assistant Professor and co-director of SoundLab at the School
of Creative Media, City University of Hong Kong.

JIANG Mengfan 5T %~

(Tl PG REBe il R 2021 JOt BNl R Ll mt st AR AT
WEEZE, AR BT 16 E 5 NS H R RO E i . I = BB
Jiangmengfan is a postgraduate majoring in computer

Music Composition in the Department of Composition, Wuhan Conservatory of
Music, majoring in electronic organ playing in his undergraduate studies. His
research direction in graduate studies is interactive electronic music creation and
performance. Her supervisor is Associate Professor Li Pengyun.

JIANG Yiying % 75%s
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Marc Battier Z(4% ,

During the undergraduate period, | won the Outstanding Student Scholarship for
three consecutive years and won the honor of Outstanding graduate. | was
recommended to be admitted to the Music and Dance major of The Faculty of Arts
of Shenzhen University as the first person to get the qualification of exemption. The
graduate student won the Special Scholarship for Freshmen and outstanding Cadre Scholarship of
Shenzhen University. Under the tutelage of Professor Marc Battier, a French electronic musician who is
specially invited professor of China's "Thousand Talents Program".
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Young teacher in the Electronic Music Department of Sichuan Conservatory of
Music. She has a strong interest and rich experience in the appreciation and
creation of electronic music. | hope to take this opportunity to meet more people
and broaden my horizons.
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LING Huijuan #R£15
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Stephen Jaffe,

Huijuan Ling is an award-winning and internationally-performed composer who’s currently based in
Durham, NC. She likes to draw her inspirations from extramusical sources and enjoys writing for novel
ensembles and discovering interesting combinations of sound. Her music has been performed by musicians
and ensembles such as Yarn/Wire, JACK Quartet, Line Upon Line Percussion, Patchwork Duo, pianist
Gloria Cheng, and others.

In 2021, she was awarded Duke University’s William Klenz Prize in Composition for Two Elastically
Cantered Canons for flute and soprano saxophone, and Towards a Rediscovery for wind quintet. Other
recently received significant honors include Charles Ives Prize (Scholarship) from the American Academy
of Arts and Letters (2020); third prize in the SIMM 2019 International Harpsichord Composition
Competition (2019). Her works have been presented at music festivals such as Yarn/Wire International
Institute, Weekend of Chamber Music, Nief-Norf Summer Music Festival, Line Upon Line Winter Composer
Festival, and Midwest Composer’s Symposium (2015, 2016). Huijuan is currently a PhD Candidate in
Composition at Duke University, studying with Stephen Jaffe. She received her MM at the University of
Cincinnati College-Conservatory of Music and her BA at Shanghai Conservatory of Music.

LIU Chen 33§

XIER, 2014 25 NaliUE RSB, BB 2R, 2019 SRzl Ryt Bt
fn, FETENEREM, ITAEEZEEE, FECE WA <2 1994 . «r
JEEARY « «HUE—EY Fo fERIRLSHL. RIS, 2016 4 5 2017 4545
U AR B B R L PR A, 2021 AEAR gk N TEMC HR7E.

Liv Chen was admitted to Wuhan Conservatory of music in 2014, majoring in
recording art. In 2019, studied for a master's degree in Wuhan Conservatory of
music, majoring in computer music composition, and studied under Associate
Professor Li Pengyun. Main works include Muse 1994, Contradictory art,
Dunhuang Is But a Dream, etc. She achieved excellent results and outstanding N .
performance in school. She won the second prize in the "Xinsheng" composition compehhon of Wuhan
Conservatory of music in 2016 and 2017, and her works entered the IEMC finals in 2021.
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Liv Dongyan, admitted to the Department of Electronic Music of Sichuan
Conservatory of Music in 2020, under the tutelage of Professor Hu Xiao; won the
2021 Ninth National College Digital Art Design Competition (NCDA) Provincial
Second Prize in 2021; October 2021, her works were selected for the third
EPICENTROOM International audio-visual music festival (Russia); won the second
"Chinese style" accordion composition award for outstanding works in 2021; participated in many
academic concerts and performed.
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Liv Jiayue, male, Han nationality. Bachelor of Engineering in measurement and
control technology and instrument, School of mechanical and electronic
engineering, Nanjing Forestry University. Under postgraduate in new media music,
Department of electronic music, Sichuan Conservatory of music. The main research
fields are new media music creation, electronic music creation and sound design.
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Admitted to Center for Electronic Music of China at Central Conservatory of Music (CCOM) in 2002,
majoring in Electroacoustic Music Composition.

Admitted to Center for Electronic Music of China at CCOM (Central Conservatory of Music, China) in
2007, to pursue a Master ‘s Degree in Electroacoustic Music Composition. Teacher of Central
Conservatory of Music, Piano Academy at Gulangyu from 2012 to now.
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Dr. Lu Minjie is associate professor, graduate adviser and director of electronic music composition group
of Sichuan Conservatory of Music. She was visiting scholar of University of Oregon and reviewer of ICMC,
Chinese University Computer Design Competition, and Beijing-Electroacoustica. Her research is focused
on electronic music composition and new media art. She has published 5 tutorials and translations about
electronic music and 13 papers in journals. In addition, she has been in charge of projects sponsored by
the Ministry of Education Humanities and Social Sciences Youth Fund and China National Art Fund. Her
works or papers have won prizes or been selected to be presented in international activities, including
Pauline Oliveros, ICMC, SMC, EWM, IRCAM Forum, MUSIC ACOUSTICA-BEIJING, Kyma Internaional
Sound Symposium, WOCMAT, FMO, CHIME, etc. She has instructed students’ works and papers to win
awards in domestic and foreign competitions and music festivals.

MENG Qi 3

Meng Qi is a pioneering synthesizer designer and musician, famous for his music
and distinctive instruments, which are used by electronic artists all over the world.
With dedication, research and deep experience in electronic musical interfaces, he
designs synthesizers with unique thoughts and aesthetics, and performs modular |
synthesizers with a gestural, emotional edge.

As a teacher of synthesis, creative coding and instrument building, he has led
courses at institutions like Beijing Contemporary Music Academy, Tianjin Academy
of Fine Arts, Central Academy of Fine Arts and other major events throughout China and abroad.
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Sun Yuting, female, is a 2020 graduate student majoring in electronic music
composition in the Department of Electronic Music, Sichuan Conservatory of Music, under the tutelage of
Associate Professor Zhang Xukun. The main research and creation direction is auditory electronic music
and hybrid electronic music. In 2021, he won the third prize of Sichuan University Digital Art Design
Competition and the Ninth National University Digital Art Design Competition Sichuan Division; 2021 was
selected for the 4th Danny Award International Electronic Music Competition and the first International
Youth Audiovisual Creative Exhibition; Project leader, the title is: Inheritance of National Intangible
Cultural Heritage Buddhism-the creative characteristics of the electronic music work "New Fanbai".
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WANG Jing T 1%
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" Interdisciplinary Journal Z§Z% ., FHEH]T] Communication and The Public i FgZE. H
WREHE GEESREE T PEFEE SISO (LR AL, 2017)
£ Half Sound, Half Philosophy: Aesthetics, Politics and History of China's Sound Art
(Bloomsbury, 2021) , £ [H 52 A B T1] 155 Social Science Research, Representations,
Leonardo, Leonardo Music Journal, Journal of Popular Music Studies, Organised Sound £,
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Adel-Jing Wang is Associate Professor in the College of Media and International Culture at Zhejiang
University, China, visiting professor at MIT anthropology (2019-2020). She is an art anthropologist, sound
studies scholar, sound event curator. She completed her PhD in the School of Interdisciplinary Arts at Ohio
University. She is published in academic journals including Social Science Research, Leonardo, Leonardo
Music Journal, Journal of Popular Music Studies, and Organised Sound, Representations. She is
international editorial-board member of the journal Social Science Information. She is editorial-board
member of Sound Studies: an Interdisciplinary Journal .She is the author of the book Sound and Affect:

an anthropology of China’s sound practice (Zhejiang University Press 2017) ( in Chinese ) , Half Sound ,

Half Philosophy: Aesthetics, Politics, and History of China's Sound Art (Bloomsbury 2021) (in English).
Artistically, Jing (Adel) works with field-recordings, voice and installation-based performance. In January
2015, she founded The Sound Lab at College of Media and International Culture at Zhejiang University.
https://person.zju.edu.cn/wangjing.

€= | WANG Jinglong T f/if;
: ‘ FgRE, PSRBT SRR, BPE R EMAFATT R, M EH % .

Wang Jing Long, studying master degree in Electronic Music Department at

Sichuan Conservatory of music, study electronic music composition with Prof. Xiao
Hu.

WU Wenzhao £ 74
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Wu Wenzhao received his bachelor degree in recording art from Sichuan
Conservatory of Music. he has participated in the production of personal musical albums such as Xue Tao,
Du Shiniang, and Zhuo Wenjun. In 2018, he joined Xishanju as an audio designer and participated in
the audio design of games such as Jianwangsan and Fingertip of Adventure. Now he is a graduate of
Sichuan Conservatory of Music, and studies with Prof. Lu Minjie in new media art of Electronic Music
Department. His piece of works used to be selected in WOCMAT2020, 2021 Earth Day Model Festival
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and won prizes in Beijing Electroacoustic Music Festival, 2nd and 3nd prize given by 9th National College
Digital Art & Design Awards by Ministry of Education of P.R.C.

XU Xiaobo #4/)\i
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Xu Xiaobo is a recorder and audio engineer. In 2020, he attended Sichuan
Conservatory of Music and started to study his master degree in electronic music
composition with Prof. Lu Minjie. His works won the prizes in IEMC 2020 and 9th ’

National College Digital Art & Design Awards by Ministry of Education of P.R.C, and was selected to
perform in WOCMAT. As the music recorder, he has worked with a few movies and TV shows, including
Detective Chinatown Il, Detective Chinatown I, My People My Homeland, Mr. Nanny, Remembering Lichuan, My Heroic
Husband, The Years You Were Late, etc.

XU Zhixin 1253857
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BNV AR %8 Mara Helmuth f#4-. 918 Mg SCE 2Nk ICMC, SEAMUS,
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Zhixin Xu is a composer, sound artist and computer music researcher based in Shanghai, China. His
compositions often involving electronics, sometimes generated by the software he develops. Much of his
recent music has been focused on exploring how purely computer-generated sound materials can be used
along with musical instruments and purely acoustic sounds. His music and multimedia works have been
heard in the U.S, Europe and Asia on many events including ICMC, SEAMUS and NIME conferences.
Xu holds a Doctor of Musical Arts degree from the University of Cincinnati’s College-Conservatory of
Music where he studied with Mara Helmuth, and earlier degrees from CCM and the Shanghai
Conservatory of Music. He is now assistant professor at Shanghai Jiao Tong University. His compositions
are available on the ABLAZE label.

XUE Wenying E: 51
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Xue Wenying is studying musicology at Mianyang Normal University under the !"li—-“, .

supervision of Associate Professor Yang Yongguo and Mr. Chen Tong. Her main B.7

research interests include: electronic music composition and sound design. During her studles, she has
composed several electronic music works, among which "#404" was premiered at Mianyang Normal
College in July 2021.
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~ YANG Guang #7¢

Department of Electronic Music, Sichuan Conservatory of Music, 6 XinSheng Road,
Wouhou district, Chengdu, Sichuan, China
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By FraE R AR e, B E R /RGBT AR BE . UL Michael Beil #4%,
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: Yang Guang teaches electronic music composition in the Department of electronic
music of Sichuan Conservatory of music.He studled electronic composition ond

in Korlsruhe H|s works have been performed by WDR Symphony Orchestra and Music Factory Chamber
orchestra Cologne.

YANG Menchun 1% %
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Mengchun Yang, Coloratura Soprano. She received her DMA from Cincinnati
Conservatory of Music, majoring in Voice Performance. She has worked in
Shenzhen University as an assistant professor since 2016.

YANG Ting #t&
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Yang Ting : PhD, majored in Composition Technique Theory. She is the vice director
| of the Music Department of the College of Music and Dance of Shenzhen University,
. and a supervisor of master students. She is in charge of many projects of national
Ministry of Education, provincial educational department and city government; she
has published many academic papers in CSSCl and core journals such as Journal of the Central
Conservatory of Music and People's Music; she has composed orchestral music: In G, chamber music
Spring, song The Light of PengCheng, and musical drama, soundtracks, etc.

YANG Wanijun 54
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Yang Wanjun (Born in 1977, Yunnan, China) is an engineer, programmer, sound designer, researcher
and electronic music musician. Now he is an associate professor of Electronic Music Department, Sichuan
Conservatory of Music.

He is also a member of Center of Electronic Music Composition and Research, SCCM. Member of the
expert group of Digital Media Art Key Laboratory of Sichuan Province, CHINA. He was invited to attend
EMS 2011 Annual in New York, 2011. In 2012, he was invited to attend electronic music exchange in
University of Oregon. In 2017, his work was selected in ICSC 2017; also invited to attend EMS 2017 in
Nagoya; his paper was selected in ICMC 2017 in Shanghai. In 2018, he was invited to attend ICMC
2018 as Concert Reviewer. His piece was selected and performed in New York, ICMC 2019 and
NYCEMF 2019, and also invited to attend electronic music exchange in University of Oregon, and invited
to visit and exchange at CCRMA, Stanford University and UCLA in the same year. In 2020, his pieces
were selected by NYCEMF 2020, and one of them was performed in Virtual Online Festival in NYCEMF
2020. In 2021, his pieces were selected by ICMC 2021 and NYCEMF 2021, and performed in ICMC
2021 and NYCEMF 2021.

YANG Xiaoman #iR =
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Xiaoman YANG, research assistant to professor Marc Battier, ShenZhen university.
Graduated from Sichuan Conservatory of Music with Prof. Lu Minjie. At the same
time, studied electronic music composition with Professor Takayuki Rai, a Japanese
composer, and Professor Jeffrey Stolet, an American composer.

Graduated from the Composition Department of Wuhan Conservatory of Music, under the tutor of Li
Pengyun.

Her works were selected into various music activities at home and abroad, like IRCAM,

MUSICACOUSTICA-BEUJING, ICMC, WOCMAT, NYCEMF.

ZHANG Jinjing (Yijie) 3k Z %
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PhD, associate researcher, graduated from the composition department of the
Central Conservatory of Music in 2015, studied in the Music Department of
Sorbonne University in France from 2014 to 2017. She works in the creative and
research department of Public Cultural Service Center in Baoan Shenzhen. Many
of her music works have won national, provincial and municipal awards for many
times, and many of her academic papers have been published in national journals.
Her special research field is the composition techniques and music analysis of the
famous French composer lannis Xenakis.
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ZHANG Junhong 2K £33
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Graduate student of New Media Music, Sichuan Conservatory of Music. His
research and creative interests include New Media Music, interactive computer
music and Electro Acoustic Music. His work was selected or be performed in ICMC,
MUSICACOUSTICA-BEIJING, NYCEMF, WOCMAT, Denny Awards and other
events.

ZHANG Kewanchen sk o %0 =
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Zhang Kewanchen is a postgraduate student in the Electronic Music Department of
Sichuan Conservatory of Music. She studied electronic music composition from
associate professor Lu Minjie. She has participated in many workshops and performed works. The work
"Memory of Two Cities" was selected for the WOCMAT electronic concert and won the Winsor Award of
the 16th International Youth Computer Music Competition. It was selected for the 2021 Earth Day Art
Model Festival and performed on the global Live webcast . The work "Siren" won the second prize of the
provincial competition in the 9th Future Designer NCDA Competition in 2021. The main works are:
"Memory of Two Cities", "Siren", "Gem".

~ ZHANG Yinan 38545
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Zhang Yinan is a student in the Music Engineering Department of Zhejiang
Conservatory of Music, under the tutelage of Li Qiuxiao. Won the first prize of
;i | the 2018 China Computer Competition, participated in the "Shape of Sound"
Zhejiang Conservatory of Music sound installation special "Cloud" interactive multimedia sound
installation, participated in the 2018 Music New Media Alliance work exhibition, once in Beijing in 2019
Electronic Music Festival [Sound and Shadow-China] Chinese composers' special concert performances,
and won the third prize of Group C at the 2019 Beijing Electronic Music Festival.
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ZHAO Bai 14
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Zhao Bai, China-born and raised pianist, organist, lyrical singer, harpsichordist, composer, Dr. in
musicology, and music professor.
Zhao had started playing the piano at seven. After obtaining a Bachelor degree in composition and
electro-acoustic music in China, Zhao moved to France. Zhao continued her study at Limoges and
Versailles Conservatory, where she completed courses of ear training and sight singing, organ,
harpsichord, singing and orchestra conducting. Zhao completed her Master’s degree in Music and
Musicology at Paris 8 University. Zhao was visiting scholar with Professor Joseph Butch Rovan at Brown
University, in the city of Providence, Rhode Island (USA), in 2012.
Zhao completed the Ph.D. program with 1st honour in December 2017 with Professor Marc Battier at
University of Paris-Sorbonne. Zhao has been teaching at Orsay Conservatory in France from 2015 to
2017, as a music professor. She is professor and researcher at South China Normal University (#£5g)iisE
A%) since 2018.

ZHENG Enzhe & #
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Enzhe Zheng is currently a doctoral student in composition at The Chinese University of Hong Kong,
having the pleasure of studying composition with Professor Wan Ki Lee Wendy. Zheng has received dual
master’s degrees in composition from the University of Central Oklahoma and South China Normal
University, and a bachelor degree in musicology from South China Normal University. Zheng's
compositions have been performed inside and outside the country. His main compositions include the
opera, Plum Blossoms (was commissioned by Opera on Tap Oklahoma), Decadence for wind symphony
(was premiered by UCO wind symphony) and Three Talks for pipa and cello (was included in the music
CD, ASA, and published in the United States). His compositions also include electronic music, dance music,
movie music, and he is also passionate about interdisciplinary arts collaboration. During the period of
covid-19 in 2020, Zheng created four works for multimedia to encourage people, which received
accolades from the local media in Oklahoma.
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ZHOU Qian, Assistant Professor of Shanghai Conservatory, the Visiting Scholar of
CNMAT UC Berkeley, researcher of computer music at CCRMA Stanford University.
She got the 14th Basic Research Project financial support from Fok Ying Tong
Education Foundation (2014). Her works for both electronic music and instruments
were widely performed in Asia, America and Europe.

ZHOU Ran %A
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Zhou Ran, male, graduated from Nanchang University majoring in music
Technology and Art Management with a bachelor's degree. Now he is studying
music and Dance (Theoretical analysis of composition) in Shenzhen University under
the tutelage of Teacher Yang Ting. During the undergraduate period, he was
awarded the honorary titles of Outstanding Graduate, Merit Student and Outstanding Student Cadre of
Nanchang University, and won the National Encouragement Scholarship and Outstanding Student
Scholarship for many times. His graduation thesis was awarded as the Outstanding graduation thesis of
2021 undergraduate students of Nanchang University. Provincial academic journals published a paper,
a song.

ZHOU Tiange [E X
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Photographer and artist of interdisciplinary and transmedia art. She received his Ph.D. University of
California San Diego alongside with a Masters degree from Yale University and a Bachelor degree from
The Manhattan School of Music. Tiange is the winner of the first prize of Kirkos International Chamber
Music Competition in Ireland and the Best Sound Design Award of American Film Arts Awards. Her works
and research have participated in Ars Electronika and SIGGRAPH ASIA. Collaborative artist of Harvard
University Chinese Art Lab and one of the speakers of IRCAM Forum Shanghai and Montreal. She is
committed to teaching and researching the integration of art and technology, and has participated in
many art projects related to computer science and cognitive science. In 2021, Tiange co-founded
Dimension Institute, an art and technology company with Borou Yu, Jiajian Min and Zeyu Wang, and
received the Future Design Seed fund of Beijing Normal University Future Design Center in the same Year.
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Yudan Zou graduated from Chinese University of Hong Kong, Shenzhen in June 2018, majoring Global
Business Studies minoring Finance. She was the founder of CUHK-SZ Student Chorus; she holds a Master
of Science degree from the University of Southern California, Thornton School of Music, with emphasis in
Music Supervision and Visual Media. During her master’s, she worked as research assistant in USC
Annenberg School of Communication and participated in research that led to the publication on “Local
Theories of Argument”. Her fully self-produced music A Matter of Safety was featured on renowned British
sound art/experimental music radio Resonance Extra, and her computer music album APHASIA was
released through France-based Elektramusic. From March to December 2021, she is affiliated at Shenzhen
University, College of computer science, as visiting scholar.
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HAN Jinhao X3§/Shadow and | Acousmatic music 421 Sichuan Conservatory
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Hong Kong
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LI Sijie phonograph Acousmatic music ' Sichuan Conservatory
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S=Z 78 LIST OF PARTICIPANTS

itz FORUM

BATTIER Marc

Shenzhen University SR3Jl| X2

CAl Jianchun 2240

Shenzhen University SR3Jl| X2

FIELDS Kenneth

Central Conservatory §1 5235 R 5

HU Xiao #fRE

Sichuan Conservatory 01| 5 f5t

HUANG Yuelin #IFH

Sichuan Conservatory 01| 5k f5t

JANG Yiying FFZE%E

Shenzhen University J&3)l| X3

LING Huijuan & 218

Duke University (USA)

LIU Dongyan X|%&#

Sichuan Conservatory 0|3 5k f5t

LIU Jiaye XE &

Sichuan Conservatory 0|3 5k f5t

LIU Yuanyuan XiZ4%

Gulangyu Piano School of Central Conservatory of Music F 3 R SR S R IG5 ES
g
R

LU Minjie RhEIE

Sichuan Conservatory 01| 5k f5t

MENG Qi &%

SR EUR Synthesis Minority, Beijing JE 5

SUN Yuting #hE

Sichuan Conservatory M )13 5kt

WANG lJing 15

Zhejiang University 33T K2

WANG Jinglong E sk

Sichuan Conservatory 01| 5 Ff5t

WU Wenzhao R34l

Sichuan Conservatory 01| 5 Ff5t

YANG Guang #3t

Sichuan Conservatory 01|13 5k f5t

XU Zhixin #4537

Shanghai Jiaotong University 383518 K&

YANG Menchun #%%&

Shenzhen University SR3Jl| X2

YANG Ting %%

Shenzhen University SR3l| X2

YANG Wanjun #7545

Sichuan Conservatory 01|13 5k f5t

YANG Xiaoman #iE S

Shenzhen University SRl K&

ZHANG Jinjing 3 Z 5%

Public Cultural Service Center in Baoan, Shenzhen SR TH & & X /A SCILBRE Ay

ZHAO Bai 14

South China Normal University #£5g [fisE A

ZHOU Qian EfE

Shanghai Conservatory |3 kb5

ZHOU Ran E%

Shenzhen University SR3Jl| X2

ZHOU Tiange FX K

UCSD, University of California, San Diego (USA)

ZOU Yudan 431+

Shenzhen University SR3Jl| X2
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BIDIN Marco

ALEA (italy)

CHEN Tong P54

Mianyang Normal University 38R Jfi5& 3z
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ORGANISED SOUND

Call for Submissions - Volume 27, Number 3

Issue thematic title: Chinese Electroacoustic Music Today
Date of Publication: December 2022
Publishers: Cambridge University Press

Issue co-ordinators: Marc Battier, Shenzhen University, China

marc.battier@me.com

Kenneth Fields, Central Conservatory of Music, Beijing, China and UC Santa Barbara, USA
ken.fields@gmail.com

Annie Yen-Ling Liu, Peking University, China

yllivannie@pku.edu.cn

Deadline for submission: 14 January 2022

This issue is devoted to recent developments of electroacoustic music in China. More widely, it is addressed to
everyone who would like to share views on electroacoustic music in relation to Chinese culture and experience as a
whole. The issue seeks to address themes such as recent developments and projects, international collaboration, the
teaching of electroacoustic music in the Chinese world, education and experience of Chinese musicians in other parts
of the world and electroacoustic music combined with traditional Chinese music instruments. We feel that this culturally
focused theme is relevant at this point in time when political and media campaigns seek to distract with images of
otherness and international division.

Since Chinese works have shown quite a diverse approach to electroacoustic music, it seems justified to solicit
contributions from those who are actors in or have had experience with electroacoustic music in China, or who study
how this music is apprehended in the Chinese world.

As is customary with Organised Sound, we encourage contributions of a musicological nature, such as analyses of
pieces, reflection on trends and currents and papers which avoid the mere description of one's works and will consider
topics beyond the theme of this issue, such as:

* Network music

* Visual music

« Interactive installations
* New interfaces
 Performance with traditional instruments
* Music and dance

* Gender

« Intermedia

* Acousmatic music

* Spatialisation

* Historiography

Marc Battier founded the international EMSAN research project (Electroacoustic Music Studies Asia Network) in

which Kenneth Fields and Annie Yen-Ling Liu have contributed. This issue will form part of EMSAN’s work which,
in the past, has included conferences, publications and a database.

Furthermore, as always, submissions unrelated to the theme but relevant to the journal’s areas of focus are welcome at
any time.
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SUBMISSION DEADLINE: 14 January 2022

SUBMISSION FORMAT:

Notes for Contributors and further details can be obtained from the inside back cover of published issues of Organised
Sound or at the following url:

http://journals.cambridge.org/action/displayMorelnfo?jid=0OSO&type=ifc (and download the pdf)
Properly formatted email submissions and general queries should be sent to: os@dmu.ac.uk, not to the guest editors.

Hard copy of articles and images and other material (e.g., sound and audio-visual files, etc. — normally max. 15° sound
files or 8’ movie files), both only when requested, should be submitted to:

Prof. Leigh Landy
Organised Sound
Clephan Building

De Montfort University
Leicester LE1 9BH, UK.

Accepted articles will be published online via FirstView after copy editing prior to the paper version of the journal’s
publication.

Editor: Leigh Landy; Associate Editor: James Andean

Founding Editors: Ross Kirk, Tony Myatt and Richard Ortonf

Regional Editors: Ricardo Dal Farra, Jeran Rudi, Margaret Schedel, Barry Truax, lan Whalley, David Worrall, Lonce
Wyse

International Editorial Board: Marc Battier, Manuella Blackburn, Joel Chadabe, Alessandro Cipriani, Simon Emmerson,
Kenneth Fields, Rajmil Fischman, Eduardo Miranda, Rosemary Mountain, Garth Paine, Mary Simoni, Martin Supper,
Daniel Teruggi

Organised sound is cited in the Arts & Humanities Citation Index (A&HCI).

A&HCI publications are aimed at art (including music) with the same level of qualification as the Social Sciences
Citation Index (SSCI) and thus can be included in a SSCI listing.
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